
 

Today’s Bible Verses 
7 NOVEMBER 2018 

 

Today's 4 verses, read in order, are Part 3 of one of Isaiah's prophecies about the 
first coming and the return of Jesus the Messiah. 
 
a "Look, the nations are like a drop in a bucket [to God]; they are considered as a speck 
of dust in the scales." 
Isaiah 40:15  (1 of 4 for Nov 7) 
 
b "All the nations are as nothing before [God]; they are considered by Him as 
nothingness and emptiness." 
Isaiah 40:17  (2 of 4 for Nov 7) 
 
c "[God] reduces princes to nothing and makes judges of the earth irrational." 
Isaiah 40:23  (3 of 4 for Nov 7) 
 
d "Who will you compare God with? To an idol? — something that a smelter casts, and 
a metalworker plates with gold?" 
Isaiah 40:18,19  (4 of 4 for Nov 7) 
 
__________ 
 
(ALL VERSES ARE EXCERPTED FROM THE HOLMAN CHRISTIAN STANDARD BIBLE, HCSB.) 

 
 

The Bible verses in the box above are this day’s verses which  

I selected for my daily posting on both FACEBOOK and TWITTER. 
 

SEE ALSO: 

ChristOurPassover.org 
 
 

ADDITIONAL VERSES: 
 
 

-------------------------------------------------------------------------------------------  
 
 
 

-------------------------------------------------------------------------------------------  
 

Welcome to this “Additional Verses” Bible study of the text of 
 Handel’s choral masterpiece, Messiah. 

At the end of his 259-page manuscript of the work, Handel wrote the letters  

“SDG” — Soli Deo Gloria, “To God alone the glory.”  
Let us approach the inspired words and glorious music  

with this same devotion. 

https://www.facebook.com/GroverProctor
https://twitter.com/GBP2
http://www.christourpassover.org/


 

 
PART TWO 

 

PART 3b Ministry of Messiah 

HOLMAN CHRISTIAN STANDARD BIBLE 

 

 
22. Chorus 

Behold the Lamb of God, that taketh 
away the sin of the world.   
 
 

 
This is John’s testimony when the Jews from 
Jerusalem sent priests and Levites to ask him, “Who 

are you?”  
He did not refuse to answer, but he declared: “I am 
not the Messiah.”  

“What then?” they asked him. “Are you Elijah?”  
“I am not,” he said.  
“Are you the Prophet?”  

“No,” he answered.  
“Who are you, then?” they asked. “We need to give 
an answer to those who sent us. What can you tell us 

about yourself?”  
He said, “I am a voice of one crying out in the 
wilderness: Make straight the way of the Lord 

[Isaiah 40:3] — just as Isaiah the prophet said.”  
Now they had been sent from the Pharisees. So they 
asked him, “Why then do you baptize if you aren’t the 

Messiah, or Elijah, or the Prophet?”  
“I baptize with water,” John answered them. 
“Someone stands among you, but you don’t know 

Him. He is the One coming after me, whose sandal 
strap I’m not worthy to untie.”  
All this happened in Bethany across the Jordan, 

where John was baptizing.  
The next day John saw Jesus coming toward him 
and said,  

“Here is the Lamb of God, who takes away the sin of 
the world!  
This is the One I told you about: ‘After me comes a 

man who has surpassed me, because He existed 
before me.’ I didn’t know Him, but I came baptizing 
with water so He might be revealed to Israel.”  

And John testified, “I watched the Spirit descending 
from heaven like a dove, and He rested on Him. I 
didn’t know Him, but He who sent me to baptize with 

water told me, ‘The One you see the Spirit 
descending and resting on — He is the One who 
baptizes with the Holy Spirit.’ I have seen and 

testified that He is the Son of God!” 
JOHN 1:19-34 

__________ 

John the Baptist did not have much to say about who he 
was and why he was baptizing. He did respond to the 
priests and Levites when they asked specific questions of 
him: “Are you Messiah? Are you Elijah? Are you ‘that 
Prophet’?” His answers were as terse and direct as it 
appears he was all his life: “No, I am not.” 
But knowing that Jesus the Christ was “standing among 
them,” he used that moment to accomplish the major 
portion of his ministry – to be the voice crying out in the 
wilderness, declaring nothing less than the coming of 
Messiah. 
“Look! The Lamb of God, who takes away the sin of this 
world!” 
Jennens pulled this one quote from John out of this longer 
passage to say, in essence, everything.  

https://youtu.be/edT39HSqz_U


Messiah has come. 
But here is one last thing to notice, before we leave this 
chorus from Messiah. John described himself as the “voice 
of one crying in the wilderness.” Jennens used the English 
translation from the KJV, but in the original Hebrew, here’s 
what Isaiah was inspired to write about what that voice 
would loudly proclaim: 
Prepare the way of Yahweh. Make a straight highway 
for our God. 
John then said that this “Lamb of God,” possessing the 
divine power of taking away sin, was standing among 
them! 
Did you catch it? John knew exactly what the original said. 
Obviously, so did the priests and Levites. John is telling 
them (and all of Judah) “Get ready! Yahweh, our God, is 
coming!” 
If you had been standing there, hearing John saying all of 
this, what do you think it would mean to you? How would 
you interpret John’s appropriating the passage from Isaiah 
to that particular time and location – and to say that 
Yahweh our God had come and that He would remove sin 
from the world? Is there any way they could have grasped 
the full import of that? And if they did, what would be their 
reaction?  
And what does it mean to us, 2000 years later, that God 
came down to earth as a human, and walked among the 
people that He Himself had created?  
Can we get our minds around that? 
 

 

23. Air Alto 
He was despised and rejected of men, a 
man of sorrows and acquainted with 
grief.   
 
He gave His back to the smiters, and 
His cheeks to them that plucked off 
His hair: He hid not His face from 
shame and spitting. 
He was despised. . . da capo  
 

 

Who has believed what we have heard?  
And who has the arm of Yahweh been revealed to?  
He grew up before Him like a young plant  

and like a root out of dry ground.  
He didn’t have an impressive form  
or majesty that we should look at Him,  

no appearance that we should desire Him.  
He was despised and rejected by men,  
a man of suffering who knew what sickness was.  

He was like someone people turned away from; He 
was despised, and we didn’t value Him. 

ISAIAH 53:1-3 

 

The Lord Yahweh has given Me  
the tongue of those who are instructed  

to know how to sustain the weary with a word.  
He awakens Me each morning;  
He awakens My ear to listen  

like those being instructed.  
The Lord Yahweh has opened My ear,  
and I was not rebellious;  

I did not turn back.  
I gave My back to those who beat Me,  
and My cheeks to those who tore out My beard.  

I did not hide My face from scorn and spitting.  
The Lord Yahweh will help Me;  
therefore I have not been humiliated;  

therefore I have set My face like flint,  
and I know I will not be put to shame.  

ISAIAH 50:4-7 

__________ 

A brief musical note to begin this section. Handel (and 
most other composers of his era) wrote many of his solo 
selections, or arias, in the form of A-B-A. There would be a 
first section (A), then a contrasting section (B), and then 

https://youtu.be/cJs1EQz9V0E


the singer would repeat the first section (A). That is the 
form of this beautiful aria. 
Handel used two selections from Isaiah, given him by 
Jennens, for the A and B sections. 
The A section is from the magnificent text about the 
“Suffering Servant” or the “Suffering Messiah,” Isaiah 53. 
Handel has set section A in a lovely but tragic mood and 
voice, as if we were watching our Messiah suffer the pain 
described in verse 3: “He was despised and rejected.” The 
53rd chapter of Isaiah had been in the Scriptures for over 
500 years by the time Jesus the Christ was born, and yet 
the priests and religious scholars of Jesus ’ day seem to 
have willfully ignored the fact that Messiah would endure 
torture, punishments, and suffering—and that Jesus had 
fulfilled that prophecy uniquely and to completion.  
They had their own idea of the Conquering Messiah, Who 
would overthrow the Roman rule and re-establish the 
Kingdom in Judah. Even Jesus ’ own disciples had a 
difficult time coming to grips with the fact that Jesus had no 
intention of doing that – at least not then. 
In the B section of the aria, by contrast, Handel’s music 
becomes active, with the orchestra imitating the physical 
blows Jesus endured.  
(Note that Jennens changed the “I gave My back to 
those…” to “He gave His back…,” to keep the narrative 
about Messiah in the third person.) 
The lovely section A then returns, and we get to mourn for 
and with our Christ once again. 
All of Handel’s Messiah has moments of great and 
powerful emotion, but I recommend that you listen to this 
aria in particular, keeping all of this context in mind. 
Can you feel the pain – both Christ’s real agony, and His 
followers ’ breaking hearts – in this selection? Can you see 
yourself, even for a moment, as if you were there, watching 
Him get beaten to within an inch of His life, and then 
brutally tortured as He hung on the stake? 
He is the One who said “Let there be light” – but on that 
day, there seemed to be nothing but utter darkness.  
All was lost, His followers were certain. 
But, as we know, what actually happened was that 
everything was gained. 

 
 

 INFORMATION ON THIS STUDY 

One of the most powerful, 
beautiful, sublime, and Biblically 

correct works of art is Messiah by 
German-turned-English composer 
George Friedrich Handel. Composed 

in a 24-day burst of inspiration in 
1741, Messiah has become one of the 
most popular of “classical” music’s 
religious expressions.  

Handel’s friend Charles Jennens, 
a wealthy landowner and devout 
Anglican, created the text for Messiah 

directly from Scripture. Messiah is therefore a rich (and richly Biblical) digest of the 

life, ministry, death, and future kingdom of Jesus the Christ. In this series of 
“Additional Verses,” we will  read (and, if you like, l isten to) the original text of 
Handel’s work – AND we will  mirror them with an expanded, context-laden study of 

the Scriptures surrounding those Jennens chose and Handel set to music. 
We will  work our way through the entire text of Messiah, day by day. You will  

find each day’s excerpt from Handel’s l ibretto in the left column, and the expanded 
(but wholly Biblical) context for each of the musical numbers in the right column. (See 



above.) In addition to the Scripture in the right column, I will  add periodic notes and 
thought questions, which you will  always find in this burgundy color. (I was taught by 

a truly great man and mentor of mine that true learning and understanding happens 
best when you are asked the “next question,” so that’s what I will  endeavor to do for 
you.) 

I have designed it so that either column can be read straight down, in order to 

get the narrative (left column for Handel’s message in his music; right column to see 
that message in magnified Biblical context). I have also put each musical number in its 
own row, so you may read across the columns for each selection to compare the 
Handel/Jennens text with the HCSB translation with context. 

I have added a special bonus to this series:  If you should wish to listen to a 
scintil lating performance of the musical number in each day’s section of Handel’s 
Messiah, there are l inks in the left column you can use to take you there! I would 

listen, if I were you. (There is more information on the audio fi les and Messiah 
below.) 

At the end of his 259-page manuscript of Messiah, Handel wrote the letters 
“SDG” — Soli Deo Gloria, “To God alone the glory.” Let us approach the inspired 

words and glorious music with this same devotion. 
 

Hallelujah: for the Lord God Omnipotent reigneth. 
The kingdom of this world is become  

the kingdom of our Lord, and of His Christ;  

and He shall reign for ever and ever. 
King of Kings, and Lord of Lords. 

Hallelujah! 

 
 
 

ADDITIONAL NOTES ON HANDEL’S MESSIAH 

Charles Jennens (right) pulled together the OT 
and NT passages that became the “little book” 

(Italian: Libretto) for his friend, composer George 
Friedrich Handel (left) to use in his massive 
choral work, Messiah. 

The libretto compiled by Jennens comprises 

passages from the Authorized (King James) 
Version of the Bible and Psalms from the 
Anglican Book of Common Prayer (which come 

from the poetic 1535 Miles Coverdale translation). 
For performance purposes, Handel divided the work into three sections, but to suit our study 

here, I have chosen to break it up into these five: 
1. Messianic Prophecies 

2. Birth of Messiah 
3. Ministry of Messiah 
4. Death of Messiah 
5. Resurrection and Triumphal Return 

As Christians, we share a belief in the inspiration of Scripture, and so a study of these “Additional 
Verses” makes perfect sense, I believe, in the context of these daily emails. However, we have the 
added bonus in this case of the gloriously and sublimely beautiful music associated with our study. 

Handel’s Messiah sits among my top five or so favorite musical works – ever. I have attended many live 
performances of it (notably in Duke Chapel in Durham, NC), and I own and listen to multiple versions of 
it in my vinyl and CD collections.  

I never even come close to tiring of the work, and am always l ifted up in both lyrical and spiritual 

realms by it. If you are not familiar with it (except maybe for the universally loved “Hallelujah” Chorus), 
then do yourself a favor and listen to it. If you already know and love it, l isten to the recording I’ve 
l inked to in this study.  



(The links are found in the left column, in the description of each selection. Just click, and it wi ll 
open your browser, take you to YouTube, and play that selection. I absolutely encourage you to use 
good quality headphones!) 

As a result of the generosity of its publisher who made the recording available online, we have the 

opportunity to marry our study of the text with one of the greatest, truly classic recordings of Messiah 
of all  time. (There is complete information about this recording in the Credits section, at the bottom of 
this email.) 

I would welcome any comments or questions you may have about this (admittedly unusual) form 
of Bible study. Thank you! 

 

 
 
 

----------------------------------------- 
USAGE OF THE NAME OF GOD IN THESE STUDIES 

As  I  do in all my Daily and Additional Verses, whenever an OT passage contains the four-letter 

Name of God  יהוה  (transliteration: YHVH or YHWH), I  change the translation from The LORD 
to Yahweh. 
I  don’t do this for reasons of doctrine (or because I think my prayers won’t be heard if I don’t 
pronounce God’s name correctly!) – but s imply because in the original Hebrew, the word is a 
proper name. (See Exodus 3:15 below.)  

And as  such, I  believe to read the text in a  way that uses a  proper name (and not a  title, like 
Lord) conveys more accurate information. Paul told us that “All Scripture is inspired by God,” 
and so why wouldn’t we want to read i t the way He inspired i t? While it is true that the correct 

pronunciation of YHWH has been lost, “Yahweh” is probably our era’s most commonly used 
equivalent. 

God also said to Moses, “Say this to the Israelites: Yahweh, the God of your fathers, 
the God of Abraham, the God of Isaac, and the God of Jacob, has sent me to you. 
This is My name forever; this is how I am to be remembered in every generation.”  
[Exodus 3:15] 

----------------------------------------- 
 

 

All Scripture is inspired by God and is profitable  
for teaching, for rebuking, for correcting, for training in righteousness,  

so that the man of God may be complete, equipped for every good work.  

2 TIMOTHY 3:16-17  (HCSB) 

 
 



The additional verses which are below 
the Daily Verses will only appear In 
these emails (which are also posted on 
some websites). The current series 
(begun 31 October 2018) of these 
“Additional Verses” takes the Scriptural 
words from the great choral work 
Messiah by Handel and uses them as a 
springboard to examine the context of 
the birth, ministry, character, death, and 
Kingdom of Jesus the Christ. 
 
If you know of others who would like to 
receive these Daily Verses emails – free 
of charge, of course – just have them 
send me their email address.  
I will never allow anyone but me to see or 
to use the email addresses entrusted to 
me, and I will use them only for the 
purpose of these Daily Verses. Promise. 
                                               –GBP2 

How Did All of This Get Started? 
 

In early 2017, I wrote a computer app that 
“knows” all 66 books and 1189 chapters 
which the Bible comprises. When run, it 

selects a totally random chapter in the Bible, 
and keeps track of the ones that have been 
selected. That way, I can work my way 

through all 1189 chapters, without the app 
ever giving me a duplicate. 
 
I first used this for Bible study, and later 

decided that choosing one or more verses 
from each chapter would make a good series 
of Facebook posts. 
 

I began posting them on December 8, 2017, 
and have been doing it daily ever since. I later 
added them to my Twitter account, and am 

now sending them by email, for those who 
prefer to get them this way. 

 

 
 

TO UNSUBSCRIBE: 
If you do not wish to receive these daily emails, please feel free any time to hit “Reply” and tell  me.  

I know that mailbox clutter is greatly annoying, and that is certainly not my intention for this! 

 
 
 

 

Research for this publication was assisted by Faithlife Corporation's Logos Bible Software 7. 

Unless otherwise noted, all Scripture quotations are taken from the Holman Christian Standard Bible (HCSB).  

Copyright © 1999, 2000, 2002, 2003, 2009 by Holman Bible Publishers.  

 
 

ALL NON-BIBLICAL, NON-QUOTED CONTENT © 2018, DR. GROVER B. PROCTOR, JR. 

 
____________ 
 
CREDITS: 

Portrait of G.F. Handel: attrib. Balthasar Denner (1685-1749); National Portrait Gallery, London 

(75 x 63 cm). 

Portrait of Chas. Jennens: Thomas Hudson (1701-1779); Handel & Hendrix, London (122 x 98 

cm). 

Messiah: An Oratorio: Handel's autograph manuscript of the ti tle page of Messiah, 1741. 

Handel: Messiah (recording): L’Oiseau-Lyre (Decca) edition (1991), provided to YouTube by 
Universal Music Group North America. Judith Nelson, Emma Kirkby, Carolyn Watkinson, Paul 

El l iott, David Thomas; Choir of Christ Church Cathedral, Oxford; The Academy of Ancient Music, 
Chris topher Hogwood, director. 

 
 

https://www.logos.com/
https://www.biblegateway.com/versions/Holman-Christian-Standard-Bible-HCSB/#booklist

